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ERMAN ART PERSONNEL 


PART ONE 


OF THIS REPORT. 


This report is concerned with the problem of looted art in so far 
as it constitutes an economic potential for Germany, and with the pro- 
blem of recovery and restitution to the legitimate owners. In the at- 
mosphsre of inflated currency which prevailed in occupied countries and 
Germany art objects became desirable stable currency, and therefore 
many people entered the art market who had no interest in art itself 
but in its financial worth. t should be remembered that rare master- 
pieces by Brueghel, Van Eyck or Vornder each represent very 
zreat monetary values. 


Part one outlines briefly the machinery already set in motion to 
recover, identify, and block ths sale of looted art. It further de- 
seribes the German policy with regard to art treasures in occupied 
territories, the scope of the looting, and the extent to which suspect 
or looted art objects have appeared for sale in neutral countries, or 
aro being held for their German owners in banks, private galleries, and 
warehouses. Part two, “Gorman Art Personnel," includes German art deal- 
ers, agents or buyers believed to have been involved in the looting of 
European art treasures. «A large amount of information compiled from a 
variety of intelligence sources has been accumulated and analyzed. 

Supplementary reports will be prepared from time to time dealing 
with the problem of looted art in specific countries. These are in- 
tended to be a guide in uncovering German assets in the form of art in 
formerly occupied territories, and to assist in shedding light on the 
areas of which we have least Imowlodge, i.e. neutral countries and 
latin America. 


ALLIED POLICY IN REGARD TO LOOTED ART 


The financial value to the onemy of looted property, including 
objects of art, wes rocopnized by the 44 nations assembled at the 
United Nations Monetary and Financial Conferonce of Bretton ‘Woods, 

July 1944, Tho delegates of the 44 nations adopted a resolution, 

known as rosolution VI, in regard to enemy assets and looted proporty, 
and further recommended “that all Governments of countries represonted 
as this conference take action consistent with their relations with the 
countries at war to call upon the Governments. of neutral countrics to 
take immediate msasures to prevont any disposition or transfer within 
territories subjoct to their jurisdiction of any...looted gold, currency, 
art object, socuriticos...and other assets looted by the enemy; as well 
as to uncover, scgregate and hold at the disposition of the post-libor- 
ation authorities in the appropriate country any such assuts within 
territory subjoct to their jurisdiction. 


= eves 


This rosolution was in accord with tho Declaration of London &t@ 
January 5, 1946 with respoct to looted property, and was circulated 
among American diplomatic missions’in September 1944. 


Each of the signatory nations in turn requested the Governments 
of Biro, Portugal, Spain, Sweden, Switzerland and Turkey, as well as 
the Argentino Republic to cooporete with the United Nations in tho safe- 
guarding of property looted by tho onemy, including objects of art. 


Allied commissions already cxisted for the protection and shelter- 
ing of monuments and objects of art in liberated areas. They worked in 
Glose cooperation with the armed and air forces to spare and salvage art 
troasures in battle areas, or near military objectivos in occupied torri- 
tories. mong such commissions aro “The British Committes on tho 
Presorvation and Restitution of Works of Art, Archives. and other Mate- 
rials in Mmemy Hands,“ and “The American Commission for tho Protection 
and Salvage of Artietic and Historic Monumonts in War Areas," known as 
“Tho Roberts Commission." They accumulated a vast amount of information 
in regard to German art personnel and Buropoan art treasures damagod, 
missing or looted. ‘here aro, however,blanks which it is hopod further 
investigation will fill. 


Cortain basic principles have been agreed upon by some of the 
United Mations and other countries in order to provent the sale or reten- 
tion of looted art by the Germans, and to insuro its rostitution: 


&. There shall be an unlimited obligation on Germany to rostoro 
identifiable looted works of art, books, artistic or historic 
archives, and other artistic or historic proporty. 


be All artistic or historic proparty removed to Germany during 
tho poriod of Gorman occupation shall be doomed to have boen 
transferred under duress and accordingly treated,as looted property. 


¢e Looted property shall bo claimed through tho existing govern- 
monts of territories where the property had its situs and not 
directly by the former owners individually. Looted property or 
roplecoments therefor shall be delivered to such governmonts. 


d. The return of such property shall not count as a crodit 
against Germany's reparation obligations. 


G.» All European countrios will be urged to establish a froezo 
on tho oxportation and importation of works of art, rare books, 
artistic or historic archivos and other artistic or historic 
property which has boon looted: by Gormany.. 


i. Controls shall be exorcised ovor the, flow of art to the 
Western liemisphore, and a check made of imports of art objects 
into the United Statos, 


ESTIMATED VALUE OF LOOTED ART 
Experts agroe that it is difficult to estimate the total value of 
this type of looted property, sinco the value of art is oxtromoly fluid. 
The Ministry of Economic Warfare is said-to have set the figure at 
#144,000,000, whilo Francis H. Taylor, Director of the Metropolitan lfuscum 
er Art, reported that the Nazis had stolen European art treasures valued 
at i:2,000,000,000 to #2,500,000,000, which is moro than the estimated 
value of o11 the works of art in the United States. A report from Paris 
dated Juno 1, 1945 indicated that the Nazis may havo stolen roughly one- 
fifth or the entire art treasuros of the world. <A largo part of this 
fabulcus accumulation is now in the hands of the Allicd armios, most of 
it found in 580 depositories ranging from caches of 3000 to 4000 cases 
in deep salt mines to small collocctions hidden on farms and in other out- 
of-ths way places. Thus the amount of looted art which found its way to 
neutral countrios and the Westorn Hemisphero is probably not moro than a 
limited amount of these total estimates, 


GERMAN POLICY IN REGARD TO ART IN OCCUPIED TERRITORIES 


Tho Nazi policy in rogard to tho looting of art pieces was a 
long-range one, and part of the moasures envisaged in caso of defeat. 


The securing of works of art was executed with tho assistance of 
the most adoquote liazi laws, from 1936 on in Gormany itself, and then 
ell over occupnicd Burope. Joviish collections provided the first casy 
objectives. They were followed by tno collections belonging to politi- 
cal cnemies or to all persons and oven nations labeled as unfriendly to 
the mastor race. The legal protection of the loot was assured in many 
ways. Moreover, during the tomporary conquest of Europe by the Nazis, 
most of the looted works of art wore made the object of a serics of 
successive transactions designed to disguiso thoir origin. 


There was considerablo difference in the German policy with re- 
gard to art in Eastern and Westorn occupisd territorics of Europso. In 
the Eastern part, particularly Poland, tho Germans apparently made a 
clean sweep of collections, both public and private. In the Wester 
countries, France, Belgium and the Notherlands, national museums were 
left comparatively intact while private collections owmed by Jowish 
dealers and art collectors were confiscated outright. 


It should also be noted that in 1940 and 1941, before the United 
States! entry into the war, attempts wore made to transport works of 
art through Spain and Portugal, for sale in the Unitod States and tho 
latin American countrios. The. most famous incident was that of the 
Unitod States ship S.S. EXCALIBUR, out of Lisbcn, which was stopped by 
the Contraband Control, and which had aboard 9 collection of 500 pictures 
and & case of rare books. 


Romoval of art troasuros from occupiod torritorios by the cormaap 
soems to havo boon basod on two principlos: 


&. Artistic and material enrichment of tho Gorman nation as 
a wnole. 


b. Material enrichment of individual Nazis, prodominantly 

Party bosscs. 

A spocial body wos croated in May 1940 to doal with mattors ro- 
lated to Fino Arts in occupied countrios. The organization of this 
"Kunstschutz" was entrusted to Count Metternich. Tho staff consistod 

on tho whole of sorious and roputable Gorman museum porsonnol, or others 
connectod with the teaching or administration of the Fine iirts. This 
commission was concerned with the protection and preservation of historic 
monuments, works of art, archives and libraries. Its staff also served 
in an advisory capacity, by solocting treasuros which should bo “acquired" 
for national musoums and libraries in Germany. 


There is evidence indicating that Count lfetternich porformod his 
dutiss with some dogree of honesty and restraint, and even raised a pro- 
test against tho ruthless pilferinz of valuable Jewish collections in 
France. Unfortunately, Nazi organizations concorned with systematic 
looting made use of the information gathored by the “Kunstschutz," which 
had boen established in Norway, tho Notherlands, Belgium, France, Italy, 
Greece and Sorbia. 


Methods of Looting 


le wacts of Stato 


The following are examples of this type of looting: 


‘. Remoyal of all objects of Germanic origin from tho "Musee 
. de l'tfArmoe" in Paris. 
be Romoval from France of a group of archives provicusly 
teken from Spain by Napoloon; these ware presented by tho 
Nazis to General Iranco. 


Ce. Removal from Franco of certain books and archivos pre- 
viously removed from Germany and Austria by Napoleon, and 
now roturned to Reich collections. 


d. At the demand of Hitler valuable art piecos were ro- 

moved from their repository at Pau, France, where they had 

been placed in sefokeeping by the Belgian Governmont in 

1940. These were the Dirck Bouts .«ltarpioce from Louvain, 

and "The Adoration of the Lamb," by the brothors Van Eyck. 

This property had been given to the Belgians under tho repara- 
tions clauses of the Treaty of Versailles, and is now considered 
German loot by the countries involved. Both treasuros are re- 
ported te have been found in Goermony. 
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e. Libraries of the German Archaoological Institute and the 
Biblioteca Hertziana in Rome were removed. to Germany in 
February 1944, though it was agreed that they were to be taken 
into protective custody by Swedish and Vatican authoritios. 


2. State-Supported Acts 


Theso looting activities were largely connected with the Nazi 
persecution of the Jews, or of individuals opposed to Nazi ideology. 
Moreovor, there is little doubt that by robbing individuals in the occu- 
pied countries rather than public property, tho Germans were deliberately 
attempting to obstruct Allied policy of rostitution. 


Ge Role of the Task Force Rosenberg 


Alfred Rosenberg was Trustee for the whole Spiritual and 
Ideological Education of the Nazi Party. Since 1957 he had full 
authority to bring the art world of Germany into line. Jewish 
paintings, so-callod “Bolshevist" art, and non-Nordic paintings 
disappeared from German musoums, from private collections, and 
from dealers' gallorics. 


Confiscated collections becams the property of the Gorman 
State, which disposod of this plunder. Sales of looted art 
objects on the international market arc believod to have been 
guite common in the years preceding tho outbroak of tho war, a 
fact which further complicates the problem of rocovory. 


Behind the conquering Gorman armies in 1940 there came tho 
Task Force of Rosenberg, the “EZinsatzstab Rosenberg." It was 
charged primarily with the location, confiscation and removal 
to Germany of collections ovmed by Jews. But with the official 
support of Hitler and Gooring, Rosenberg's Task Forco was em- 
powered te take into custody and remove all colloctions of works 
of art in France, Belgium and the Netherlands whose owners were 
absent. The whole organization was self-containod and adminis- 
tratively indepondent of tho Gorman armod forces. 


At the end of 1941, Rosenberg proposed wholesale confis- 
cation of Jewish household effects in tho occupied territorios 
of Westorn Europe. By that timo the Nazis were making little 
effort to “logalizo” such acts of confiscation; thoy were cx~ 
plainod verbally as boing measures of roprisals. 


b. Individual Agents and Buyors 


Apart from the State and Party officials, many private and 
semi-private callories, as well as the more important German 
musocums, 21] hed their purchasing agents. Toa largo oxtont 
these woro Gorman art doalors, who wore givon every oncourage- 
ment So go to Paris, Brussels and Amsterdam, and ovory assist- 
anco in paying for and cxporting the works they had acquired. 


CON 
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In many doals the various agents competed against one another a) 
and wero played off ono against the othor by art dcealors and 
collectors, while in othor cases the sales wero mado undor 

duross. It should also bo noted that the wiser doalors and 
collectors avoided giving any bill of salo or raceipts for pur- 
chasos of art objects by Gorman customers, and many ocymors 

fronkly stated that thoy oxpected to get their artistic posses- 
sions back aftor the wer. 


A list of the better knowm aconts, buyors, and advisers of 
high placad Nazis is apponded to this roport. (Soo Gorman Art 
Personnol, Page 27.) 


5.e Individual Looting 


Individual looting by German officers and mon though amount- 
ing to a vory considerable matter in the egzregate, did not reach ex- 
aggerated proportions compared with the authorized looting. Among the 
casos whero such looting covered precious art works was the removal in 
1944, a few hours before tho arrival of the Allios, from a church in 
Brugos, Belgium, of Michelangelo's “Madonna and Chila." 


LOOTING OF ART IN OCCUPIED TEXRITORIES AND ITALY 


Information in regard to the scopo of the looting cf art objects 
in occupied territories is still incomplete, but the pattern appears to 
be tho same for the countries of Yiestarn Europe. National collections 
woro sparod, while private Jowish colloctions woro systematically looted 
and’ shipped to Nazi Party officials and ropositorios in Germany. 


Bolrium 
National collections appear to have been left undisturbed by the 


Nazis, but vory little information has boon received concerning private 
collections. 


Alois Miedl, acting as Goering's representative, bought the Rendors 
y 


Collection in 3russols which had been blocked by the German Foreign Cur- 
rency authoritics. Ho admittod ae 12 million Belgian francs for this 
collsoction of Flemish primitives. iticdl insists that Renders sold will- 
ingly and thet Goocring “did not mish to acquire anything from a sale made 
under pressure." 


The Belgian Governmont-has established a Commission for tho ro- 
covery and restitution of art treasures comparable to those organizod 
in Woshington, London and Par 


Franco 


The Gorman Art Commission in France was requested to offer the 
sorvices of its staff to the Task Forco Rosenberg, whose solo duty was 
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ate to remove to Germany salected art treasuros purchased undor duress, and 
all private art collections whoso owners were Jowse The Chief of Staff 
of this Task Force, directly responsible to Rosenborg, was Major von 
Bohr, high official of the Gorman Red Cross. 


Solected works of art, valuable pieces of furniture and other 
looted objects waro brought to a central clearing house, the “Musée du 
Jou do Paumo"” in Paris, wnoro they wero sorted by qualificd Gxperts who 
wore choson for their expertnoss and lImowledge, without regard for their 
political sympnathios. In spite of roagulations there was much fraud at 
the central clearing house; members of the Task Forco wero after porsonal 
, profit, and encouraged shady doals. 


There is no means of ascortaining yot the total number of art 
objocts removed by the Task Fores from Paris up to Juno 1944, and dos- 
patched for "safekeeping" to repesitories in Germany. Thore is reaso 
to belicve that the quentity is onormous and the quality high. 

The French Eee for Recuporation of Works of Art is said 
to have quoted the following figures: Paintings, 40 billion francs; 
furniture and tapestrics, 30 billion; sculptures ond objots d'art, 15 
billion; books and manuscripts, 15 billion; a total of 110 billion. 


The German forwarding a irm of Schenker did most of tho packing 
and shipping of loot for the Garmans; the filos of this concern are 
gradually being mado EPAeTADI 6 for processing, which may oxpodite the 
roturn of many valuable objects to their ovmers, 


Inventcries Sing ccllections are being sont to the appro- 
priate art commissions, which will help to block their sale in noutral 
countrics, 


#ecording to a letter of May 5, 1941 from the Gorman Currency 
d Protection authorities, the following colloctions woro-handed over te 
the Task Force Rosenbergs at Gooring's orders: 


: Rothschild Collesticns, belonging to Edmond, Aloxandrino and Jamos 
; Armand de Rothschild and stored in & vaults in the Banque do France 

and Orgdit Lyonnais. Those wore the most valuable private collections 
in France. An additional Rethschild Collection was accidentally dis- 
ccverod at thoir Avonye do Longchamp residence. It-consisted cf Dutch 
and French 18th and 1$th contury paintings. The German Admiralty 
Seloctea some cf the bost paintings and othor itoms, paying for tiem 
from its entertoinmont grent. 


Wassermann Collection: 75 paintings, many by 17th century artists. 


Hamburger Collection: 9 paintings ond engravings cymed by rosidonts 
of Holland; mostiv Baber Gc or the 17th and 16th centuries. 


Flavian Collection: 25 paintings and sevoral miscollanoous drawings vy 
Courbot, Iconet, Millet, Utrillo and others. 


Kronig Collection: 30 paintings by French and Italian artists. Tho 
cowncor was a Dutch subject residing in Monaco. 


Rosonstein Collection: 12 modern paintings belonging to Sara Rosonstocin, 
bolioved to have fled to Nice. 


Hamporzounian Collection: S paintings, a Yan Dyck, a Canajotto, and one 
by Antonio Puga. Tho ownor was a Greek cr an Armenian. 


Erlanger-Rosenfold Collection: 35 paintings sont from Stuttgart in June 
1939 tc Dr. Erlanger of Paris. 


A 
Thierry Collection: proporty of Madame Thicrry, nee Rothschild, wifo of 
& former Fronch ambassador to the Argentino. 


sauorbach Collection: property of Madame Sauerbach, formerly of Paris. 
Othcr notable collections soized during the occupation of Franco 
&re noted bolo: 


Bernhoim-Joune Collection: theso paintings bolonging to an art concern 
wore soized by the Nazis and reportodly offered for salo to the Galorie 
Tanner in Switzerlend for 1 millicn francs. Four Corots from this col- 
lection have beon located in Zurich; it is oloimed they were acquirod 
in Holland in 1941. 
;derer Collection: tho only information rocoivod to dato concerns a 
pprtrait by Lonot. 


ownad by Niedamo-Heilbronn. Among the 9 paint- 
by Renoir and Monet, ard an oval pastol by Boucher. 


flirsch Collection, owned by Madame Hirsch: 50 paintings, drawings and 
pastels, somo statuary, and tho original score of Richard Strauss com- 
pesitions. 


Jaffe Collection: owned by a British subject who resided in Nice, was 
soized under tho Vichy Government anti-Jewish laws, and auctioned in 
1942, Pictures from this collection have been reported for sale in 
Switzerland. Both the Louvre Museum in Paris and the National Gallery 
in London are interested in the recovery of those tronsures. 


Edouard Jonas Collection: no details are givon concerning this col- 
see 
lection. 


6) 
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a Wanda Landowska Collection, ovwmed by Wanda Lendowska, world famous musi- 
cian, now in this country: consisted of very valuable music MSS and cld 
musical instruments which were removed by the Germans immediately after 
the occupation of Paris. 


Paul Aon Library: no dotails known. 


hioyor Colloction: ovwmed by Madame Racul Moyor, and soized in 1941, at 
tho samo time as tha Heilbronn Collection. Among the 13 paintings miss- 
ing arg works by Renoir, Utrillce, Pissarro, Dorain and Bonnard. 


Julian Reinach Collection: no details kmovn, 


5 


Paul Rosenborg Ccllection: 162 paintings and drawings deposited in 
Libdourny, in e@ branch of the Banquo Naticnale pour le Commerco ct 1! 
Industric. In Ii.y 1941, at the thon oxisting value of French currency, 
tho total estimate of this collection was given as 7,171,000 Fronch 


francs by i. Roganoau, Directour de l'Ecole des Beaux-Arts, Bordonaux. 
o 


Pictures from this collection havo turned up in Svitzorland; those are 
valuod at $00,000 Swiss francs, 


os COT eu houe requisitioned by Dr. Lohse after the occupation cof 
tho Gote @'Azur by German troops. 

Soligman Collection: property of a well kmovm art dealer and of American 
citizons who had loft art objects in his koeping when they fled from 
France. Scon after the entry of tho German troops inte Paris, German 
lorries drove up te the promises of Mr. Soligman, loaded art objects 
indiscriminately and cartcd them off. 


David=-Woill Collection: In April 1941, Dr. Bunijes, Kunstschutz ropre- 
sentative, accompanied the Task Force Rosenberg to the Cha Ateou de 
Seourches, one of 80 netional art Renee ears of France, to SUN 

the transfor of this collection to tho “Iiusoo du Jou do Paumo” in Paris; 
130 cases morkod “D.ij.0." were romoved. Items locted are not listed 

but David-yeill was kmown to nossess a valuablo collection of Chineso art. 


; sa Collection: property of the well imown Paris, Londen ona 
New York aro concorn, and seizod by the Gormans at the Chatoau do 
Ssourches fer rormoval to Gormany, ve spito of protests from the xunst- 
sehutz in Paris. Von Bohr sooms tc have boon largely responsiblo for 
this act of confiscation; his Ee of the loot iodides at loast two 
jiatteaus, a Duror, and 6 Fragonards. 


Collections belonging tc the following wero stored at tho Chat- 
cau do Chambord and wore scizod by tho Germans in July 1941: Jaccbsen, 
Levou, Loeuvel, Bornard Reichonbach, Léon Reinach, Rogur- Lovy, & and 
Paitt 
HOUL Le 
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Tho “Commissariat aux Quostions Juives” and the “Administration 
dos Domainos" had beon ontrusted by’ tho Vichy Govornment with the task 
of soquestering Jowish and other proporty, which was to be sold in the 
open market for the bonefit of the 'Socours National.” Tho national 
callories wero givon the right to acquire works which would enrich their 
colloctions. A law was also promulgated, Juno 1941, vosting powers in 
tho Secretariat-Goneral of the Beaux-Arts to prevent thase troasures 
from leaving tho country. This law romained inoperative bocauss of Gor- 
man pressuroe 


In September 1940, tho French askod Dr. Bunjes of the Kunstschutz 

or permission to resume auctions of works of art at tho famous Hotel 
peouoe This was granted with tho stipulation that cataloguos would be 
forwarded to Dr. Bunjes, with items of more than 100,000 francs valuo 
marked. Yen such items changed hands tho price attained and the 
address of tho now ovmer was to be reportod. Jows could not participato. 
This procedure was no doubt of groat assistance to tho Nazis, who wore 
thus kopt informed of the appoarance on tho market of valuable art 
objccts. 


Many of the paintings bought or seized in Paris were rosold in 
Germany on the open market. “Ie Figaro,“ a Paris daily, rofors to such 
g salo in an article dated November 18, 1941. Among tho pictures offered 
in Berlin wore works by Cézanne, Courbot, Delacroix, Manet, Monet, Renoir 
and Toulouso-Lautroc. 


It should bo noted that a number of French dealers assisted the 
Gormans in the purchase of art objects; somo wore willing collaborators, 
poner actod under duress. Lvidonco rocoived to date is insufficient to 
ostablish thoir dogree of guilt. Tho most popular intermodierios for 
tho purchaso cf art objects in Paris, howover, woro said to havo boen 
White Russian dealers, and in particular Prince Youssupoff. 


The following single sales of valuable paintings have been 
eported: 


if ere sn by Rembrandt and his "Titus" wore purchased from If. 
CIAS Paris wine merchant, It is presumed thet the paint- 
ro bought on behalf of Goering as Dr. Pinder advisod on 


On A oril 1, 1941, two Cranach studio picgces wore sold for 
120,000 francs to Dr. Lohse, acting for Goering. 


A Paris art dcaler assisted the Gormans in securing the painting, 
fadeleino & In Voilleuso," by Goorges do la Tour, on which the 
Louvre had a vorbal option for 1 millicn francs. He sold it to 
Dr. FUrster for a Cologne Musoum at a handsome profit. The doaler 
was later prosecuted, imprisoned and fined, but the Gormans kept 
the picture. 


)} 


A Gorman diplomat, VWilholm Jakob von Mohnen, wos reported 
to have bought the famous Beouchors of the boudoir of Marie- 
Antoinette from tho Comte da Paris on behalf of Goering. 


Tho French Government has already ostablished a Commission for 
the rocovery of art treasuros stolen by tho Germans. Tho chairman is 
albort Henraux, art expert and President of tho National useums Coun- 
cil, and its Secretary-Genoral is M. Floriscono, art critic and histori- 
én. Several young curators of tho Louvre have also boon appointod to 
work with the Allied armies of occupation, to aid in locating end 
identifying art loot. 


According to an announcemont made on April 10, 1945, tho French 
Ministry of Education has invitod owners of works of art and velueble 
objocts removed by the Gormans aftor Soptembeor 3, 1939, to notify the 
“French Commission for the Recuperation of Art" of thoir losses, and 


furnish all possible dotails, 


The Fronch Government hes also established a 
export of works of art. 


Luxomburg 


The Governmont of the Duchy of Luxemburg has boon roquested to 
furnish a list of objects removed from Grand Ducal palacos, other than 
the Palais du Luxombourg, from which only Fronch books are apparohtly 
missing. 


Netherlands 


It appears that, with mincr exceuptions, publicly owned works of 
art wore unmolested although cortain paintings on loan at various 
museums which the curators bolioved might be left to their institutions 
wore taken to the Reich. But many privately owned works of art, partic- 
ularly from Jowish collections, changed hands and wont to Germany. One 
scurce statod, howover, that while the art market wos fairly activo in 
Holland during the occupation, fow important works changod ovmers. 


The Gorman organizations responsible for tho confiscation of 


g, wore the Binsatzstab Roson- 
borg and tho Gorman Occupation Government under Soyss-Inquart, with the 
“arysnizod" Lippmen-Rosenthal Bank serving as a ropository for this 
loct and all sequestered Jowish proporty. The rolo and tho dogreo of 
rosponsibility of the Dutch National Socialist Party and tho Dutch 
ecllaborationist authorities in this typo of activity has not boen fully 
dotorminod. 


Jewish property, ani othor forms of locting 


{ number of German afents bought on tho opon market, from dealors 
and at auctions. (See German Art Personnol, Page 27.) Others like tho 
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Austrian Muhlmann wero Imovm to have confiscated works of art in the a 
name*of the German Government. 


fhe following collections aro reported tc have bowen bought by 
himenn under duress: 


Hamburger Collection, Amsterdam. Doposited in tho bank Yan Emden. 


Vennheimor Collection: It had belonged to the partner of }iondolssohn 

& Company, which had gone inte bankruptey; after Mannheimer's suicide 
tho collcetion came in tho hands ef Dutch creditors. luhlmann, however, 
blocked -the collection, and purchased it for 55 million guilders, much 
bcolow its valuo. 


an Buuren se Haarlon. Blocked as Jewish property and then 
onfiscatod in 194 Reportea te ccensist of a large number of second- 
oa pictures De aes to great masters. 


The mest important picturo reportedly bought by Muhlmann was 
Man with the Tall Hat," fon which he paid 750,000 
lich was eventually prosented to a Yienna iiuseum. 


Other collections “purchasod" in part or in their ontirety by 
various agonts aro listed bolow: 


<7 


‘rr *- r ~ = il ~ ad bel 
e Hooge Yoluwo mseum, or Krollor-Muller Museum, Otterloo. Romoval 
purchased of throo paintings, in ding a nach portrait. and Baldung 
Griln's "Vonus." 


Guttman Colloction. Acquired in 3 cntirety by androas Hofer. 


eng Collection. Proporty of a Swiss national ond consistin 
Italian pictures and furniture. acquired by FPosso. 


Preshl Colloctim. Bought in part by Andreas Hofer. 


Jacob Stodal Gallery. Soized and “administerod"™ under authority of the 
Reichskomissariat for the Notherlands. 


Von Bouningen Collection. Bought in part by Posse. 
Yon Panwitz Collection, Bought in part by jindress Hofor. 
i. number of Dutch dealers and art collectors are said to have 


done businoss with the Germans, whether undor duress has not boon as- 
cortainod. 


Tho following arg listod wit hh the understanding that evidence 
against them is not yot conclusive. 


Amstardam, formerly with Hoogondyk. «A small dealor specializing 


4. 


jets dteart; sold two pictures now blockod in Bilbao, Spain. 
Deboor, cne of the most important dealers in Amsterdam. 
Dolanois, ; sore Q pictures and furniture. 
Deodehoefer, Hilvarsum. 


HW. Haga, The Hague. 


(* 


Hartogs, j.rnhom. Physician, < ; and art collector. 


J. Che Heldring, Amsterdam. 

Hoogendyk, Jimsterdam. «a dealer who formerly did a great deal of bdusi- 
aane with Andrew Mollon. Sold a sories of tho "Four Seasons" by Toniors 
end abcut 15 other paintings to Alois Hicdl. 


iiathan Katz, The Hague. «aA dealer who workod closaly with Poss 
sontativo of the Drosden liusoum, tho Linz i and others. 

about 150 paintings to ificdl for over 2 Liion eee erse Posse helpod 
him and 27 mombers of his family tc roach Switzerland, wheres he now 
resides. 


Mensing. Dosnler and auotionowr, omor of the firm Friedrich Miller, 


ee Mller & Company. Art concorn cwned by liensing. Scld a 
to tiicdl which is now blocked in Bilbao, ai 


=! 


Amsterdam. Small art dealer. 
Aucticnears from whom Miodl made scme purchasos 


Van Valkenburg, Laren. Formar lawyer cf Rottordam. Had an important 
Gollcetion of Dutch 17th Contury picturos. 


> Wild, The Hague. Picturo restoror and dealer. Sold a Gererd Dou to 
Viedl which is now blocked in Bilbac, Spain. 
Vamnialen, Amstordam. <A collector who sold o painting to ical which is 
es Se 
‘“igw blocked in Bilbac, Spain. 
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In the majority of casos payments for art objects were mado 
through the banks, mostly German owned, tho chief onos being: 


Rhynsche Handels Bank; 

Handols Trust Wost, Amstordam; 
Yo Bary Bank, .mstordan; 
Buitonlandsche Bonk; 

E. Il. licyer. 


Miodl preferred to pay in socurities, and sometimes picture was ox- 
changed for picture. This practice was much in favor with sndroeas 
Hofor and Hermann Goering. 


Transportation cf art objocts was largely in the hands of three 
Dutch companies, the most laportant being Van Gend on Loos, of Amsterdam. 


discussed and most important caso of loot reported so 
far from ths Nethorlends is that of the larse ond valuablo Goudstikker 
Colloction in Amsterdam, which involves Alois Hiedl, Gorman art dealer, 
banker, businoss man, adventuror, and friond of Hermann Gooring 


Paintings from this collection have been located and idontified 
in Spnin, and although investigation of Miodl's activities is still 
under way the Dutch Government has declared that the Goudstikker 
Colloction is to be considered as looted property, in accordance with 
the Dutch law on the Restoration of Logal Rights. 


This collection was originally housed in one of Holland's his- 
toric castlos, Kastocl Nijonrode, botwoon smstordam end Utrocht, and 
ocntained some 1300 paintings by Old ifasters and modern artists. An 
art oxpert mode an estimate of tho pictures listed in the Goudstikker 
catalogue cf 1935, and lists several famous paintings among them. 


tir. Goudstikker was drowmed in 1940 when his ship, in which ho 
was oscaping from Holland, was torpedced. Ho had formed a corporation 
te take over all his assots, which included somo houses and severel 
thousand paintings and art objects. He gave one man powor of attornoy 
but this man died before Goudstikker, and thero was apparontly no one 
olso to whem ho had dolegeted authority to dispose of his property. 
Thus it is not clear how iiiedl could claim titlo to these art treasures 
and te the Goudstikker residoncos which ho also “purchased." 


Miedl's activitics in the art field came to the attontion cf 
Alliod Governmonts when cenfidentiel sourcas reported that he had 
reachcd Spain with a number of paintings and Sacuritics, secking safe 
haven for thoso or trying to dispose cf them. 


A number of tho pistures were prosumably smuggled into Spain, 


i> 


while others ontered threugh the intermod lary of tho blacklistod firm 
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Baquora, Kuscho y Martin, S.A., and were known to bo storod in tho frceo 
port of Bilbao. ihen it was rumcred that those paintings were of Dutch 
provenance, roprasontations wero maze to tha Spanish Governmont, whoroe- 
upon the Spanish Foreign Office grantod permissicn tc have them cxaninod 
6 Bilbao bj tha Dutch Hinistor and a member of the United States Embass:. 
nis lod to tna positive identification of the picturos as being of Dutch 
Crigin, 1% bearing the Gcudstilkker labol. Basing his reoquost upen this 
cvidence, the Dutch iinister asked that the pictures be soquestered peni- 
ing further action. 


The Notherlanis Government has cstablished o Committee on Restitu- 
tion of Cultural Possessicns, with Dr. de Yrios as Chairman. 


fi. doclareticn cn restitution policy was alse communicated by the 
Joint French, Bolgian, Netherlands and Luxemburg Governments. It con- 
tains a definition of looted proporty which exactly applies to such casés 
as that of the Goudstikker Collection. 


Seancdinavian Countries 


Until recently little had been reported in regard to looting of 
art by the Nazis a Denmark and Norway, beyond tsa facts publishod 
in nowspapers and magazines, ond in Goorge Nihan's “Looted Treasure," a 


3 


small volume méde is of unconfirmed rumors as well as facts. 


later infcermaticn recoived from Norway indicates that vory few 
objects from Sree ores collections wore takon out of the country. Art 
pioces wero removed, however, from the National Gallery, tho arts and 
Crafts Wuscum, and stn Royal Palaco at Oslo to decorate the homes and 
offices of Nazi and Quisling cfficials. Some of those treasures. havo 
not beon located vet. 


Private collections suffored more than pubiic collections. Whon 
prominent Norwociens fled the country, all their property wos confis- 
cated, and after the. Germans ond tho Quislings had mado thoir choico tho 
rest of the valuable objects wore scl? ut aucticn. Thus botweon 1940 
the aucticneors Vang and Company were said to have sold paint- 
neing te Cabinet liinisters.Arne Sunde and Dr. A. Raestad. 


© 
a) 

i 
<o) 
>> 
fH 


Paintings from the famous Stang Ccllocticn of Oslo, consisting 
nly of modern Eurcpean picturos, Were reported for sale in Paris in 
44, Just when they disappcarod from tho Stang Collection was not 
ited, but it may have been as oarly as 1939. 
treasures among objects confris- 


> 


The Germans fcund very little art 
cated from Jews. 
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Eastern European Countries eS 


Countries which became part of the Greater Reich prior to the out- 
of the European War in 1959, or were liberated by Soviet Russia, 
have not been included in this report. 


Sovist Russia has a well staffed Commission for the assessment of 
art losses, and a Commissicn for the Preservation and Rostitution of 
Architectural Monuments. These, with the Committse on Reparations which 
has reportedly been at work since September 1943, will no doubt assume 
responsibility for the recovery and restitution of art looted from coun- 
tries liberated by Russia. 


It is known that Folish State and private colloctions were seized 
outrignt, and distributed among German muscums, chiofly thoso of Berlin, 
Vienna, Linz, Passau and KBniesborz. Russian collections suffered the 


samo fate. 


In Greoco Nazi looting was pretty well limited to now archacologi- 
cal finds, which have been preserved in Gorman ropositories. 


Information is sought to substantiate rumors that some looted or 
Axis-ovmod art objects might have been shippod or smuggled to or through 
Turkey and Afghanistan, and points in North Africa or the Near Rast. 


Italy 


The Nazis did a sroat deal of plundering in Italy, under the guise 
of aiding their ally to carry her art treasures to safety. The oxtent 
of the looting is not entirely known, however, as art piccos reported 
missing have been found in various repesitories. 


It is presumad that the systematic burnine of Italian libraries 
and tho looting of villas and palaces occurred at the time of the German 
rotroat, when discipline was lax among the soldiery and feeling ran high 


ra) 


apainst the former ally. 
Single instances of looting includo the following: 


1. Tho Stendhal Collection, owned by the Bucci family, at 
Civitavecchia. 


2. Hight picturos by Palizzi removed from & local museum at 
Chioti. 


5. Cranach's “Adam and Evo," intonded for tho Linz Muscun. 


“The Blind Leading tho Blind,“ which was romoved 
Tational Museum at Naplos. 
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5. Caravaggzio's "Susanneh and the Eldors," lootod by the 
Gormans from tho monastery at onto Cassino. Information 
received in January 1945 stated that this painting had turned 
up in Rome, in the studio of an artist who was trying to sell 
it. = RE, Lith 


6. “Leda and the Swan," attributed to Leonardo da Vinci, was 
ostensibly purchased from the Spiridon Gallery in Rome for 
8 million lirs. 


7. A famous HNomlins portrait, purchased from Prince Corsini 
in Floronco for 7 million lire. It is said that political 
prossure was employed to force Prinoc Corsini to agree to the 
sale, and that Prince Philip of Hesse obtained the permit for 
exportation. 


One unconfirmed roport was ryucoived, stating that an antiquarian 
of Florence, Ciclli, soit to Rome 19 chests containing works of art 


bought by the Germans. These cases wore placed under the cara of the 
Gorman Embassy, waiting for pormits to leave duty-froc. No further de- 
J 2 | a t * 


tails woro furnished. 


An important buyer on tho Rome art markot was Princo Philip of 
ligsso, married to Princoss Mafalda di Savoia whom he sent to a Gorman 
concentration camp whore sho diod. ile was advisod by Dr. Hans Fossc, 
and assisted by Androas Wofer and Count von Bismarck. It was said that 
Hosso was "cloaking" for Hitlor, but tho Italians believed that he as 
well as many othor Germans wore anxious to exchange the Italian currency 
in thoir hands for valuablo and markotable works of art. 


Two Italian dealers aro raported to have assisted the Gorman 
outhoritios: 


Benno Geicor, a Vonetian art doalor of German origin, said to have beon 
Gooringe's art agent, and well acquainted in financial and art circles 
throughout Italy. He was reportadly involved in the sale of the Momling 
pkinting, bought from Prince Corsini. Hoe may also havo bcon acting for 
Gocring in tho purchase of old silver and art objects amounting to 

9 million liro from Bulgari, a Rome jeweler. 


Forruccio Asta, art doaler from Milan now living as a refugee in Ascona, 
Switzerland. He is said to have worked activoly with Goiger and to have 
beon associated with Carnclutti, wealthy Milan lawyor, at present in 
Switzerland, who advanced Asta largo sums of money for special purchases, 
and hold in trust for him various art-objocts and largo sums of his own. 
Asta is bolieved to have assots hiddon in British and American banks. 


Moasures havo been takon for the recovery of Italian art 
troasuroSe 
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VI. 


LOOTED ART IN NEUTRAL COUNTRIES AND LATIN AKERICA @ 


Reports have boon received to the offect that looted art of great 
vyolue and in vast quantities found its way into neutral countrics, whero 
it was offored for salo by Nazis anxious to secure foroign curroncy, or 
torod with agents and cloaks. All signs point to this, yet so far only 
or a small part of tho assumod total has conelusivo cvidence beon 
found. 


KY — 


In viow of the value and oxtent of the art looted by tho Nazis it 
sooms imporative that more thorough investigations shoula bo mado in 
Latin Amorica and noutral countries other than Switzorland, in order to 
socure evidence with rogard to this type of hiddon assets. 


Iborian Poninsula: Portugal 


There was a rumor, unconfirmed to date, that valuable looted art 
objects may have beon placed ina largo safety vault roported to havo 
beon built for the German Embassy at Lisbon, but there is no actual 
proof of looted art having ontcred Portugal. 


Only two casos of particular interest to Safeohaven have boen re- 
portod so far. 


% was said that in July 1944 Adolphe VWoiss, Portuguese Consul in 
Switzerland, now living in Estoril, was offering for salo to tho Portu- 
Gucse Government e famous serios of 18th Century Gobelins tapestrics, 
tivon by the Fronch Queon Mario-Antoinotte tc hor sister. This series 
of seven tapestries, ropresenting the Story of Esther, once belonged to 
Froderick of Hapsburg. This appoars to bo the same soricos for which 
Antoine Pacotti of Zurich is still trying to find a buyer. Ho makes 
no refcrence to the actual ownor of these tapestries, nor explains how 
they came into his possession, 


The New Gorman Bookshop, 50 Avonida da Liberdade, Lisbon, is 
Suspocted of serving as cloak for Nazi interests. It was opened late 
in 1943 by a German rofugoo, a certain Buchholz, in partnership with a 
Portuguese nomed Lehrfold. Buchholz brought with him half a million 
marks worth of books, picturos and sculpture from Germany which ho scld 
at high prices. It is said also that as fear back as 1938 he was selling 
“confiscated” art objocts for the bonefit of the Nazis. Swiss doalors 
wera in touch with him a year ago, but no recont information has como 
concerning him. 
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QO Following is a list of othor individuals wnoso activitics appear 
suspicious. It should be emphasizod that positive ovidence against them 
is lacking, and that they aro reportod here only as a sugsestion that 
their operations may boar watching. 

Albugquorguc, Fauste d', Rua Nova da Trinidade 1E, Lisbon. 
Intorior decorator ond antique dcalor. Said to have boen in 
close ccntact with Italians pricr to the dofoat of Italy. 


Pictures which may be lootcd have be 


Eison, Margarothe. (Mrs. C. Duartc). 
have smuggled Tition's “Salome” from 
Rlso said te be selling diamonds for 


John, Conrad, 
frinidsde 3A, 


Partnor 


Lisbon, which has boen 


in the Galoria 


on roported in his shop. 


A German roperted to 


EOREUES \l toe England. 
Ge rman 
de Arte, Rua Nova da 


reported to be haniuline 
© 


looted objocts. 

Josipovicci, Leen, 45 Rua de Santa Harta, Lisbon. Gorman or 
Rumanian art dealor. Partner of Gonrad Jchn in Galoria de 
Arte. Suspocted of handling looted pictures, 

Cuscl, Jacques, Calondas Gallorios, Rua das Chagas, Lisbon. 
Probably Gorman rofugee art dealer, operating tho Calendas 
Galleries. Twice roportod to bo working fcr the Germans. 


& reputation for shady dealing. 


pe rey— 
pra 2) 


.venida Palace Hotel, Lisben. 


Ostins, Joan Rolland, inter- 
modiary for communications to enomy countries. flnown to have 
doalt in art objccts from onemy territory and to havo sold 
works from confiscated Jewish colloctions. Also said tc havo 
workod for the Einsatzstab Rosenberg. 

Porrcira, Blfride Marques, Galeria de Arto, Rua Nova da Trini- 


dado GA Associated with Jos 


Arte, and 


oA, mlevone 


the Galeria de 
pictures. 


Raposo, Paiva, Rua Atdido, 1. 
offorcd art objects fcr private sale, 
Portuguose families in neod of money. 
front for tho disposal of .looted pict 


Wohwill, 

to bo traffick cing in visas 
& 

touch with enomy nationals. 


is suspected 


Mrs. F., Estrada do Benfica 463 
s) a 


ipovicci and Conrad John 
of handling looted 


Fl., Lisbon. She has 
claiming thoy came from 
Would be an excellent 
ures. 


, Lisbon. Reported 
art, and to bo in 


~ 
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Tberian Pozinsula: Spain © 


pak Hop tae art has actually bocn discovered in Spain, and 
case s been roported. 


\lois jfi0edl involves the woll known Goudstikker Ccol- 
snetorian, pact of which ea attompted to bring into of 
PM 2b. These) pei xs have been located in 
aes "“frozun" by order of the Spanish Government, 
osition of tho ; 


The following individuals are suspocted 
dline looted property but no conclusive evidonce is as yor 


oe 


Barcas, Hugo. Pasco de Colon, 4, Barcelona. escribed as a 
rich Falangist, frequent travelor botween | Spain, Chile 
and Argentina, and suspected nugsling paintings and art 


cbjocts botwoon those countrics. 


Duval, Joan. Reported to be engaged in sm & pictures, 
ether valuables from France to Spain. Involvod with 


Gobison, qndré. Jorge Juan, 17, Medrid. A Frenchman who made 
many trips botwoon Paris and Hondaye durinz the occupation. Is 
suspoctei cf amassing ds in Spain for postwar German usce 
May bo inv of in doalinzg in Fronch art treasures. 


Harat, Bona: onote 1, Zorroza, ngar Bilbeac; cr Alamoda 
HacOrred Oe Sue LDE Gorman, lons time resicttient of Bilbao 
believed to havo dars iantity of valuablo paintings of 
BUSDIOLONS or isi which | j trying te soll. 


Medrid. rt dealer, a fad to have handled 
from occupied 


“ifoubles Mancnellas", Avenida Josc Antonio 
Barcelona. Subjoct ha dmittod handling works of art 
© Ze. iy smugeled into Spain. me antiague shop in 
celona, with branches in Nice 1 elssv G.in France. 


Oteleot, Adrian. San Se 5] Bpolgian smuggler and black 
market operstcr. Reported + 3 s0ld stolen works of art 
from Franco. 


Sanchez, Apclinar, Callo Santa Ca 9, Madric Antique 
denlor. Reported to have been ix on’ with German 
and Japancss Embassies, 
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z Schiffman, Erich, “Meublos Manonellas", Avenida Jose Antonic 521- 
528, sarcolone. Associated with Pierre Lottior in smuggling art 
ebjects into Spain. 


Tig problem of looted proporty has been discussod in Madrid dur- 
ing tho past fow months with tho British, French and Dutch Missiors, 
and tentative propositions were advanced. It appears howover, that 
po nal the roceipt of oe instructions, the ions were plan- 


miss 
singe tc handle sll cases which arise on an ad hoc basis. 


Enomy loot was also - od in Lisbon, in December Le 
mooting of the Tripartite Gonnittee, which includes tho Unito 
Groat Britain and Franco. decided that the collection 
ins of information on loot wes to be let: or the momont to tho 
vals concerned in the varicus Missions, who would raise in the 
mitteo any points thoy might want to discuss. 


‘ho Amorican Logation in Stockholm has beon requested 


od 
arance of suspect art piecas on the Swedish markot, as 
caticns that looted treasures are being held or of fc rod 
een in that country. 


) 
ai 


On September 1. 1944 part of a rovort rolating tc Safohaven art 
’ c . =) 
was.roceived, which road as follows: 


“Oortain mombers cf the Nazi Party, whnoso names have not yot 
been revoalod, are boginning te send their valuables from 
Gormany to Sweden, whero they are to bo scld to form a capital 
investment in Swedon. Bukows!is, tho well mown Stockholm 
Auction Rooms, have receivod two cases cf valuablo picturos 
from Gormany during the last two weoks but the consignor is 
unknown." 


Other reports dated July and September 1944 indicated that stric- 
tor control was reccommended on individuals loaving Finland for Sweden, 
os 8 largo quantity of Finnish ornaments, furs, picturos and other works 
of art wore being offered for sale in Swecon. It was not stated, how- 
ever, whether they wore brought into the ccuntry by Finnish nationals 
fearful of the Suvaders } or by Germans who had seizod thom from thoir 
Finnish owners. 


At tho same time information was received to the offect that stolen 
art objects bolonging to the Stato of Italy were finding thoir way to 
Swoden, another source reported that a masterpicco by Brueghel, “The 
Blind Leading the Blind," listed among the missing paintings from the 
Waples iftuseum, and placed by the Germans, for safekeeping at Monte 
Cassino, had reappeared on the, Stockholm art markote 
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A moro recont communication dated March 23, 1945 statod 
larzo cases bolieved to contain carefully packed pictures 
in the Freo Port of Stcckholm. Ono was addressed to Dir. H. 
personal friond of many Nazis, which lod ono to believe it 
tain lootod art. 


Barly this yoar the Gallery Saint Lucas, Sturogetan 4, Stockholn, 
d en exhibition of Flomish and Dutch paintings whoso provonanco could 
be established. Tho director of the art gallory refused to indi- 
ener origin, but stated merely that a number of them camo from 
Jewish rofuseos.” 


Switzerland 


Reports were rocoived recontly following a visit of investigation 
leoted worls of art and their whoraabouts in Switzorlend made by an 
ial charged with ropresonting the threo Alliod Governmonts, Great 
j the United tates, and Franco. Tho visit includod Baslo, Borne, 

and Zurich. 


is difficult to estimato tho value of German-ovwmed or looted 
art which have found thoir way to Switzerland. For a numbor of 
Germans have undoubtedly deposited valuable picturos in Switzerland 
for Safchaven. If thoir valuo is addod to that of looted paintings hold 
by various dealers, tho valuo of those hoarais may range from 100 million 
tc 350 million Swiss francs according to official ostimates. 


So far littlo definito proof has boon foun’ of art being smuggled 
into Switzerland oxcept tho ovidonce of those pictures which oro mown 
to havo been importec in the German diplomatic pouch by Helmut Beyer, 
German Commercial Attacho, 6 Florastr., j%uri, near Borne. 


With very few oxceptions neither the Swiss musoums nor the better 
Imovm lesitimate Swiss collectors have Imewingly acquired looted works 
of art. Considerable anxicty is folt by any possiblo Swiss purchaser 
today, and art dealors are invariably askod to produce certificates 
showing that the paintings thoy are offering for sale have boen in 
Switzerland onl even in Swiss possossion for a numbor of yours. 


It is believed that for the momont German-owned and looted art 
objects sro lying in bank vaults, at forwarding agents, in repositories 
or in priveto hands, cither in eines, Swiss or other namos. Works of 
art sent from Gormany for "gafo Haven" to the Free Ports of Switzorland 
can romain thers for 5 years under the name of tho addressee; these 
are not considered as imports. 


Shipments of works of art from Germany worg handled by tho Swiss 
firm of Bronner, Basle, and by tho Gorman firm of Schenker, which has 
branchos in sovoral Swiss citios. 
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Ono resident of Lichtonstein, Rudclf Ruscheweyh, may be involved 
in the purchase of looted art but there is no conclusive ovidence so 
far. ic was knowm to havo bought works of art in Paris, which wore 
recently delivered tc his new houso in Schann. io is 2 great frion 
of BUhrle, on whose advico ho bought. Bthhrlo bought several eta ros 
from tho Galorio Fischer, but stotes ho is ready to return thom. Ruscho- 
woyh was blacklisted as he held an agency in Germany for Workzeug- 
maschinen Fabrik Oorlikon, Buhrle & Co. 


A numbor of Gorman nationals, well known art agents and buyers 
visited Switzerland frequontly during the war, and there is evidence 
that most of them wore ongaged in the traffic of looted art objects, 
Their activities also involved several Swiss art dealors. (Seo German 
firt Personnel, Page 27.) 


The following Swiss nationals ond residents of Switzerland aro 
among those bolicvod to ba involved in tho salo, purchase or storing of 
looted art objocts. 


Wilhelm Frick. Roun TL looked after tho Swiss interests of Alois 
Macdl, who tools over the Goudstikker Collection in Holland. It 

is thought ho may have art lect in his possession, whose proven- 
ance has not been ascortnined,. 


Galerie Fischo or, art concern in Lucerns which has boon blacklistod. 
Tho owner is Theodoro Fischer but it is belioved tho ownership 
of the galicry is now in the name of his sons. Theodore Fischer 
as beon intorviewod & numoer of times, and there is still some 
discrepancy in his statemonts. He statod that Andreas Hofer, 
Berlin art dealer and agent for Goering startod coming to 
Switzerland te purchase works of art in 1941, and that he con- 
tacted the principal art dealors, including fischer. He alweys 
paid in Swiss francs, in the summer of 1942 he bought from 
Fischer Gorman and Dutch masters valued at approximatoly 250,000 
Swiss francs but made ne paymont. Fischer's agont Dr. Hans Wend- 
land, then returned with a scloction of French Impressionist pic- 
turos, duly delivorod in the autunm and winter of 1942, which 
accorlinz to a new scheme. proposed by Hofer would compensate 
Fischer for the amount Jue him for the paintings he sold. 


Fischer claims that ho is an export in antiques and tapostries 
and did not know tho valuo or the pictures or roalize their origin until 
iathan, art expert from St. Gall, came to examine them, Thoro worn 32 
paintings and.ll drawings. aA few havo been sold, tho rost aro in 
Lucorno and Fischor hes asroed not to dispose of any of them. It 
should be noted, howevor, that the lists of paintings and -drewings 
furnished by Fischer do not tally. 
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Host of the looted pictures in Fischer's possossion come from 
the Paul Rosenberg Collection, and a few from the Alphonse Kann Col- 
lection, both confiscated by the Nazis in France. The origin of Degas’ 
“Wiadamo Camus au Piano," also in Fischer's possession, is loss cortain. 
Cno source stated that it camo from tho Alphonse Kann Collection, an- 
other that Dr. Wondland bought it for Fischor in a legitimato deal, 
from tho Parisian art dealer Birschanski. 


Bilhrle of Zurich, who bought sovoral of the picturos from Fischer 
has them packed up, roady to return thom to the legitimate cwmors. 


Galerio Noupert: 1 Bahnhofstr., Zurich. In the summer of 1943 
this gallery exchanged a picture by Knaus against a Renoir. Tho 
Knaus was taken to Baslo, and the Ronoir was roccivod from Gorman 
officers at the German Railwoy Station. Tho Knaus painting is 
stimated at 10,000 Swiss francs.and the Ronoir at $5,000 Swiss 
rancS.e 
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Galerie Schmidlin, 5 Bahnhofstr., Zurich, had dealings with the 
Gorman art doaler, Andreas Hofor. 


Galoric Tanner, Zurich. This art concorn had dealings with 
Alfred Daber, 109 Boulevard Hausmann, Paris, who traded in 
looted pictures with the Task Forco Resenborg. Tanner was also 
offered tho Paris art concern, Bernhoim-Jouns, for 1,000,000 
francs. thers invclvod woro Adolf Wllstor, Etienno Bignou, and 
Charles HMontag. 


Dr. Hoffmann: Partnor of Dr. Wilhelm Frick who formerly had 
charzo of Alois: Miodl's intorests. 


Carlos Jahn, @ Gorman national, via liontarin 12, Lugano, is 
ongaged in solling pictures presumably looted in Italy. Hoe is 
stated to bo a fanatical Nazi. 


Dr. Kollor: Partner of Dr. Vilholm Frick who formerly had chargo 
of Alois iiedl's intorosts. 


Andre Martin: Roported to cm a painting from tha Paul Roscnberg 
Collection in Paris, "The Opon Window," by Matisse. Martin residos 
at 9 Signaustr., Zurich. The picture has been deposited with Frau 
Stoori of Zurich. It is valued at 10,000 Swiss francs, and was 
offered for salo to tho Kunstmusoum in Borne. aAnothor Matisse, 
“Fommo sur un Sofa," offerod for sale by tho Galorié Nouport of 
Zurich may be from the samo colloction. 


Herbert Marki, Kinkelstr. 40/III, Zurich, traveled tc Gormeny, 
cach timo bringing back looted works of art. He is duo to take 
up & post with the Swiss industrial firm of Sulzer Bros. ,Wintorthur. 
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® Charles i a Swiss national involved in the offer made 
the Geloric Tanner of tho Bornheim-Joune art concern, seized 


Stoeinomann, 21 Drusenbormstr.,; Zurich. It was roportod that 
in dpril 1944 he wes offering for salo piotures from the Jaffe 
Siloction, Ben 1 ey & British subject. It was scizod in Nica 
under tho Vichy anti-Jewish laws, and auctioned in 1942. Amnong 
the paintings menticned were a Goya, a Yelasquoz, a Titien, a 
Constable valued at 10,000 Swiss francs, and a Van Dyck offered 
at 100,000 Swiss prancs: i 4iad the Yan Dyck may have been 
brought from Dresden by or Voss in Octcbor ree Both 
tho Louvre liuscum and tho Hatio al Gallery of London have shown 
an intorest in tho fate ef tho rane Collection. In Ageuge 1944 
Steinomann was roportod to be in Lugano, Clinica San Kocco, and 
to bo cfforing for salo between 100 to 200 picturos. 
/ 
Zurich. andro Martin is said to havo dopositod with 
a Tooeea nicturo, "Tho Open viinday, by Matisse 
Dr. Hans viondland, Bois dtivault, Bollovue, Goneva. a German, and 
former resident of Lucarno, ho is known to havo traveled exton- 
sivoly botwoon 1940-1943, and to have imperted works of art from 
Gormany, Italy and Franco. ife acted for the Galorio Fischer in 
nogotiatings doals with Andreas Hofor of Borlin involving looted 
art. A roliable sourco stated that in Novombor 1942 ho recoived 
& railway-van full of works of art from Paris. Whon he movod ho 
took tio van-loads from Lucorne, and anothor from Baslo, which 
woro s&ia to have containod works of art shipped from Italy oarly 
in Yovembor 1943 fie has also worked in closo co-cporation with 
the Gorman eee eion in Borne, and was at ono time a partnor of 
Robore woll lmown as an art doaler and colloctor, and having 
lived in Franco, Italy, Gormany and Switzerland for tho past 295 
yoars, ho was acquainted with all the principal art doalers and 
mow the contents of most private cclloctions, including thoso of 
Alphonse Kann and Paul Rosenborg, whom ha Imew woll. Thus, ho 
has little excuso for claiming ho bought any picturos without be- 
ing aware thoy constituted loot. Ho has beon blacklisted for his 


activitics 


Arthur Wioderkohr, lawyor, 98 Bahnhofstr., Zurich. He was intor- 
vViowed in regard £0 loctod pictures left in his caro by Alois 
icd1l, tho man rosponsiblo for the “soizing"” of tho Goudstikker 
Golloctiom in Helland. Wiederkohr statod he was in Holland 
ovoral times in 1941 and 1942 in connection with emigration per- 
mits for Jowish clionts, and tha is great friend in Amscordam 
was the late Dr. Lanz, Swiss Co In tho summor of 1942 Lanz 
introducod hin te Alois Micdl. MicdliIs Swiss intoro yero in 
tho hands of Dr. Wilhelm Frick, stad ithausqua 
Micdl asked Wiederkehr to take thom over. 
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Frick was instructod to have tho pictures dolivorod to tho 
Schwoizerischo Bank Gesollscheft, 45 Bahnhofstr., Zurich. Tho bank in 
turn was authorized to hand ovor the pictures to Wioderkohr; tho latter, 
hoayovor, donios that he had actual authority to offor thon for salc. 
“Hoderkehr recoived thom sealed with soals of the Gorman Logation in 
Borno. Ho lmows thoy woro smuggled into Switzerland by tho diplomatic 
pouch and wore never cloarod through the Swiss Customs. Ho claims it 
vas the Brotton ‘joods Conforonce announcoment which aroused his suspic- 
ions in rogard to tho origin of tho paintings, and led him to inform 
tho British or American authoritics. 


Tho picturos aro now in tho Volksbank, 535 Bahnhofstr., zurich, 
in Wiedorkohr's name. Ho stated that he has no finencial intorest in 
them, and has undertaken not to havo thom romovad. 


The markings on the back of tho paintings cloarly indicato they 
aro loct. ‘Thoir total valuo eppreximatos 800,000 Swiss francs. Thoy 
includo: 


Jan Stoon's “JiIarriago at Cana." Colloction Goudstikker, 
.250,000 Swiss francs. 
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Gozanno's “Lo Moulin." Paul Rosonborg or Rothschild Collection, 
possibly acquired through Reber, 200,000 Swiss francs. 


Ven Goghts “L'iommo a 1'Oroillo Caupdc." Paul Rosonberg Colloc- 
tion,,175,000 Swiss irancs. 


annc, “Naturo iforto." Paul Rosonborg Colloction, 75,000 
francs. 
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Cozanno's “Harloquin" and Jouno Hommo au Gilot Rougo." Paul 
Rosonborg Collection. Each valued at 50,000 Swiss francs. The 
namo M.F. Javal appoars on tho back of tho “Harloquin." 


latin Amorica 


Singlo instances of suspicicus art deals have been recoived but 
thero is no conclusive ovidenco of the prosence of Nazi-ovmod looted 
works of art on tho Latin Amorican markot. 


One unconfirmed roport state that valuablo art loot may have bo- 
como tho private property of an important industrialist in Latin Amorica, 
an individual who lont his namo to cover preportios which were trans- 
forred to him by high Nazi officials. Tho reforonco is presumably to 
Hae eo eee Fritz Mandl, Argontino munitions king, and friond of tho 

A218. 


So far thoroe havo boon no investigations hold, nor is confidon- 
tial information availablo. 


CONFIDENTIAL 
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GERMAN ART PEASONNEL 


Tho felloving alphabetical list of German nationals insido and 
outside of Germany includes former government officials, art doalors 
azonts, buyers, scholars and museum porsonnel bolieved to have boon 

involved in tha looting of Burcpean art treasures, or ae to havo 
had direct contact with jana iduadi handling looted art. should 
be considered moroly as a first instalmont of a completo ss of such 
porscens. Namos will bo added whenover intelligonce from within 
Gormeny cr from other countries becomes available. 


High Nazi officials who are on the list of war criminals for 
trial nave not been included. 


Adriani, Gert (or Andrisni): Director of the Kunsthistorische Museum 
in Vienne. Was apparently a Nazi, and had a brother-in-law who was 
a Gestapo chief. Had dealings with Alois Miedl in Holland, but was 
not knovm to have made very important purchases. 


Berlin dealer in looted art. Member of Quandtm 
ie Lge Sie to have seized a number of Saincetion 
ge Soligman! 


Bachstitz, Kurt Walter: German art dealor, resident of The Hague dur- 
ery 


ing the war, and now in Basle, Switz enor Brother-in-law of Andreas 
Hofer, phrotati whom most of his deals were made. 


~ 


Bauer, Henri: Belgian or German national bolieved to be a German agent. 
Rosides in Spain. Implicated in the Miedl case. 


. + ~ se . 
Boyer, Helmut: German Commorcial Attache, 6 Florastr., luri, near 
Borneo. mown to heve brought paintings into Switzerland in the 
diplomatic pouch. 


BBhlor & Seuermann: Munich art dealers. Made some purchascs in 
Holland during tho war. There is some doubt as to whether Dr. Sauer- 
mann is directly implicated. One report stated that ho refused to be- 
como Gowring's agont, and to handlo looted art. 


Bornhoim, Waltor: Art dealer roported to have complete information 
on tho commorcial doalings of the Nazi party leadors in the Swiss 
and Spanish markets. 
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Bruschwillor: This formor Munich art dealor became a high Gestapo @ 
official and was roported to havo supervised tho removal of wagon 

loads of art objects from Franco evory threo months during the German 
occupation. Ho was said to bo a personal agent of Hitler. 


Buchnor, Ernst: Diroctor of tho Pinakothek, Munich. aid to be a 
confirmed Nazi. 


Binming, Carl W.: antiquo doalor from Darmstadt who was ongeged in 
Solling, lootod works of art, for which ho was blacklisted. His resi- 
donee in Lucorne was at tho Hotel Balances ot Bellovuc. 


A Gorman nations] who has been living in tho Swiss 
Canton of Tossin tho last six years. Ho is stated to have boon at 
the head of a group which appoarod ongaged in moving valuablos and 
socuritics out of Franco into Switzerland. Bunge was at ono time mana- 
gor for tho Hamburg-America Lino j:. Buonos Airos. During the occupation 
of Italy and Franco he traveled frequently botwoen those countrics and 
Switzorlend. Ho is bolioved to have in his possession 14 million Swiss 
francs, as woll as aon undetormined amount of diamends and othor valuablos. 
io has bank accounts in the Credit Suisso, Zurich, Banca dolla Svizzora 
Italiane, Lugano (PL) end an unidontificd Swiss bank in Bucnos Airos. 
Whon threatonod with deportation by the Swiss hve claimed ho was an 
Argentino national, and is now sceking tho right of asylum. Othor Gor- 
mans in his group includo Fritz Schiuidt, 2 cortain Comto do Milcant, 
and a man named Schoit. 
Bunietz: beliovod to havo actod as Gooring's personal agont in Franco. 
Bunjes, Hermann: At ono timo “Kunstschutz" roprosontative to tho Gorman 
Military Govoimmont in Paris, and involved in the looting of art in an 
advisory capacity at loast. 
Diotrich, Maria Almas: Qwnor of Maria Dictrich Gallories in Munich, and 
roportcd to have worked chiofly for Hitler,whom sho mot through Hoinrich 
Hoffman. ‘as active in France and Holland during tho wer. 


Drost: Diroctor of the Danzig Eusuum. Came to Holland to buy during 
tho war; was intorestod in paintings, furnituro and rugs. 


Fischor, Thoodore: Ovmor of tho Galoric Fischor in Lucorne, Switzerland, 
and implicated in the purchase and sale of lootod art. His namo appoars 
in various transactions mado for Gooring's account during 1943, 1944 

and carlior (Soo Switzerland, Page 22.) ‘ 


Flosche: Reportodly the first Gormnn director of the “aryanizod" Lipp- 
mann-Rosenthal Bank in Holland, which was a cloaring conter for confis- 
atod Jowish proporty, including art objects. 
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Furster, Otto: Diroctor of Wallraf-Richartz Museum, Cologne. Ho mada 
many purchasos in Holland during tho war, and was bclieved to have boen 
invelvod in the traffic of looted art in Switzerland. 


Fuchs, Sicgfricd: Raported to havo instigatod romoval to Gormany of 
librarios of archaclogical and historical institutos located in Italy, 
contrary to intornationeal agrooment. 


Goigor, Bonno: a German national residing in Vonico, he was an art 
dealer and ¢xport of somo roputc. He is roportod to bo implicatod in 
the forecd salo of tho famous painting by Nomling from tho Corsini Col- 
lection in Floronco. 

Gerch: The name of Amsrat Gerch appears in connection with art pur- 
chases hé made in Rome for Goering's account. 


Goepel, Erhardt: At one time head of the Leipzig Art Museum, later be- 
came one of Hitler's purchasing agent for the Fuhrer hluseum at Linz, 
Austria. ‘as active in Holland during the wer. 


Graebener: Implicated in the Miedl case. Was arrested by the French 
on August 21, 1944 near the Franco-Spanish border. 


Gritzbach, Erich: Reported to have had art dealings with Andreas Hofer 
while a member of Goering's Cabinet. 


‘ 


Gurlitt, Hildebrand: Berlin art desler. 


Haberstock, Karl: Berlin art dealer who worked with Posse. Buyer for 
-the Filhrer Museum at Linz, Austria. He was said to be patticularly 
interested in Dutch primitives and French tapestries, and was involved 
in the traffic of looted art in Switzerland. 


Hendricks: Frankfurt art dealer who had dealings with Miedl in Holland. 


Herbst: Director of the Dorotheum Austionee ring:and Pawnbroking Insti- 
tution in Vienna. Heavy purchaser of art in Holland during the war. 
Operated from Paris but his principal is not named. 

Hirschber She Was secretary to the late Major von Behr, chief of the 
b SITS in Paris. 


= 
& * 
AO 


Einsatzs 1 


‘Hofer, Vialter Androas: Berlin art dealer and Director of the Karinhalle 
iusoum, and thus chief buyer for Goering. Made frequent trips to 

.. Switzerland during the war, buying and selling. He was reported as say- 
-ing that the paintings he brought from France came through the German 

Le gation in Berne, and there is no doubt that these pictures were loot 

from occupied countries. He was in touch with the Galerie Fischer, 


Lucerne, the Galerie Schmidlin, Zurich, Dr. Hans Wendland of Geneva, 
and an unidentified person in KUssnacht, near Zurich. 


Hoffmann, Heinrich: Hitler's official photographer, father-in-law of 
te teen * 7? > nh Pe * a * 
Balaur von Schirach, close friend of Miedl's. Was Hitler's agent in 
art deals. 


Jahn, Carlos: A German national, residing Vio Montarin 12, Lugano, and 
roported to be engaged in selling in Switzerland pictures stolen in 
Italy. He is a fanatical Nazi, and is balieved to have had two agents 
in Milan, Via Mauro Macchi 50. 3 


Juhneko: One of tho lesser German agents, implicated in the Mioedl case. 
Now bolieved to be working along the Portuguese border. 


Jung, Fritz: Adviser to the Roichskulturkammer, Borlin. Active in the 
Binsatzstab Rosenberg in Paris. 


Korston, Felix: A Finnish or Germar. national who came to Stockholm as 
& refugoo from Finland. Claims to have been a personal friend of 
Himmler, and to havo in his possession valuablo paintings, prosumably 
loot. Tho Finnish press considors him an adventurer and a bluffor. 


Kislinger: Austrian art historian and expert.. Assisted Muhlmann in 
Amsterdam, as pert of the Seyss-Inquart organization. 


. / 
Kramer, General: German Air Attache in Madrid. Imnlicated in the 
Micdl case, although liiedl claims ho does not know him. 


Kreibig, Erich von: Casa Heil, Ascona, Switzerland, made freauent trips 
to Paris after 1940 and is said to be connected with the traffic in 
looted art. 


Kimmel, Otto: Director General of the State Museums of Prussia. 


lange, Hans We: Berlin auctioneer and art dealer with whom Miedl had 
dealings both in Germany ond in Holland. Reported to be Goering's agent. 


Lempertz (or Lempoerts): Cologne art doalors who had dealings with Miedl. 


Limberger: She was Goering's art librarian and secretary. 

Lohse, Bruno: iomber cf tho Binsatzstab Rosenborg; made trips to Holland 
from Paris to purchase art objects. reap 

SS officer. Porsonal roprosontative of Gooring, and chiof assistant to 
the late Major von Behr, hoad of the EHinsatzstab Rosenberg in Paris. 


Martin, Dr. Kurt: Diroctor of tho Karlsruhe Museum, and also appointed 
Director of all the museums of Alsaco during the German occupation. He 


was involved in tho traffic of looted art in Switzcorland according to un- 
confirmed rumors. 


& CONFIDENTIAL “= 31- 


Metternich, Graf von: Entrusted with the organization of the “Kunst- 
schutz," a special body created by the Germans in 1940 to deal with 


matters relatcd: to Fine Arts in occupied countries. 


Moyer: Eminent historian of the German Academy in Florence, bolieved 
to have been & Nazi and to-possess important information concerning 
looting of art in Italy. 


Miedl, Alois: as reportedly one of the most active of Goering's agents, 
He negotiated tho forced sale of tho woll known Goudstikker collection 

in Amstordam, and arranged for the transfor of part of tho paintings it 
contained to Spain, where they were interceptod. Ho is also known to 
havo transferred to Switzerland 6 paintings looted from French and Dutch 
collections, and valued at approximately 800,000 Swiss francs; thoso also 
have been located and frozon. 


iileant, Comte de: A Russian with German nationality, now reported to 
be in Switzorland on a tomporery visa. An associate of Carl Moritz 
Bungo, suspocted of smuggling socuritics and art objects into Switzerland. 


Mohnen, Wilholm Jakob von: Roportod to have purchased paintings from 
LT , yy . 
the Comto de Paris on behalf of Gocring. 


Bluhlmann, Joseph: Head of the Art Soction in the Soyss-Inquart Occupation 
Government, Holland. A rosident of Linz, Austria. One unconfirmed 
report statos that he may have acted for Goering. 


Paul, Otto: At one time in charge of Jewish archives, books, ritual 
objects, pross filos, paintings and related--meterials collocted since 
1941 for purposos of research. ‘as directly responsible to Alfrod 
Rosenberg. 


Pinder: Art adviser im many deals involving looted art. 


Plietzch: Art historian and expert. Assistant to Muhlmann in tho Seyss- 
Inguart Occupatign Government, Amsterdam. 


Pohlo, von: Reportedly purchased art objects in Italy on Goering's 
behalf. . 


Posse: Diroctor of the Fuhrer Museum at Linz. He was, until his death, 
believed to have beon ongagod in the traffic of looted art in Switzerland, 
but this has not been definitely establishod. 
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Reber, G.F.: He was believed to have been appointed by Goering official 
buyer of works of art. Later reports indicated he may have been merely 
a sub-agent. Ha is thought to have acquired valuable tapestrios for 
Goering in Italy, and to have boon involved in the purchase of a famous 
Memling painting in Florenco for either Goering or Hitler. Deprived of 
German citizenship for boing & Freemason, ho passed through the Allied 
linss, and is now at Albergo Gargano, Sant'Angelo dei Lombardi, Prov. 
Avelline. Ho had dealings with Andreas Hofor. 


Rochlitz, Gustav: A German art dealer who had been living in Paris for 
some years before the war. One of the most ubiquitous of the Nazi art 
agents. His looting was officially sanctioned as certificatos were is- 
sued to him stating that: “Herr Rochlitz is employed by arrangement 
with the Office for the Protection of Werks of Art cn the H.Q. of the 
Supreme Military Commander in France, for the purchase of important 
works of art for German musoums, es woll as for high officials of the 
State and Party. All authorities are requested to offer him tho maximum 
of assistance in the carrying out of his mission." He was also involved 
in the traffic of leoted art in Switzorland. He was at ono timo resi- 
dent of Zurich, and apparently maintained a residence at. Baden-Baden. 


Selbmann, Erhardt: Considered ono of the best informed men on Gorman 
holdings of looted art objects and valuable Jewish property. 


Schoit: A German who was treasurer for the Nazi Party in Lugano, 
Switzorland. Associated with Carl Moritz Bunge, and suspected of: moving 
securities and art objects out of France and into Switzerland, 


vf 
Schickert, Klaus: Replaced Dr. Otto Paul, under Dr. Berthold Guimscho, 
and was presumably doing research on semitic arts and rituals, for which 
& large ccllection of looted Jewish property had been assembled. 
Schiedlausky, Capt. GUnther: Art historian. Was found in residence at 
a dopositery for art objects looted by the Hinsatzstab Rosenberg. 


Schmidt: Berlin art dealer who later moved to Vienna. Visitod Holland 
during tho cecupation to buy art objects. Bolieved to have been ono of 
the agents purchasing art objects for Gooring. 

Schmidt, Fritz: A Gorman residing at Cassarinetta 4, Lugano, Switzer- 
Jond. Suspected of moving securities and art objects out of France 
into Switzerland with the Carl Moritz Bungo group. 


Schmidt-Stachler: Head of tho Einsatzstab Rosenberg in Holland. 


Schneller: Accountant and assistant of Mical in the Goudstikker art 
concern, Holland. : 


Scholz, R.: On the staff of the Binsatzstab Rosonberg. 
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Streibel, Karl: At ono time Reichsbahn represonteative in Paris and in 
Zurich. In 1942 he had 203 cratos shipped in several railway cars from 
Paris to Zurich. They wero believed to contain furniture, tapestries, 
books and other lodted proporty. These goods havo been blocked in 
Switzerland. ; 


Tomas (alias Manfred Katz): Reported to bo a German agent. Established 
contact with Micdl in Spain. 


Vogel: Gorman cymer of an antique shop in Geneva, who is said to spe- 
Cinlize in the purchese and sale cf art objects on bohalf of waalthy 
Gorman familics and Nazi party functionaries. 

Vollhardt: General Kramer's assistant in the German Embassy in lindrid, 
and a friend of Miedl's. 


Yoss, Harmann: Director of tho Fuhrer kuseum at Linz, Austria. 


Ward-Hozapfol: A German-American residing in Paris during tho occupation, 
alleged tc have made large purchasos for the Reich. He is reportedly the 
brothor of Ward, Mmglish collector of still-life paintings. 


Wobor, F.: formerly Bristol Hotel, Paris, was an exchanged diplomatic 
roprosontative from America, becamo on art buyer for tho Roich according 
to unconfirmed rumors. 
Wendland, Hons: Bois dtivault, Bellevue, Genova. A German, and former 
‘rosidont of Lucorne, he is kmcwn to have travoled oxtonsively betwoon 
1940-1943, and to have imported works of art from Germany, Italy and 
France. He acted for tho Galorie Fischer in negotiating deals with 
Androas Hofer of Borlin involving looted art. A reliable source stated 
that in Novembor 1942 ho received a railway-van full of works of art from 

aris, Whon he moved from Lucorno to Goneva he took two van-lcads from 
Lucernc, and anothor from Basle, which were said to have contained works 
of art shipped from Italy early in Novomber 1945. He has also worked in 
close co-operation with the Gorman Legation in Berne, and was at one time 
a partner of Rebor. Well !mown 4s an art dealer end collector, and hav- 
ing lived in France, Italy, Germany and Switzerland for tho past 25 years, 
ho wes acquainted with all the principal art dealers and Imew the con- 
tents of mest private collections, including those of Alphonse Kann and 
Paul Rosonberg, whom he mew woll. Thus, he has little excuse for claim- 
ing ho bought any pictures without being aware they constituted loot. 

Ho has been blaciclisted for his activities. 


Wickel: Was SBocretary of tho Gorman Embassy at The Hegue during tho 
Occupation, and apparently friendly with Nathan Katz, on art dvaler, who 
was lator allowed to lonve Holland for Switzerland accompanied by 27 
relatives. 


Wiister, Adolf: Art adviser at the German Embassy, Paris, during the 
cupation. He had lived in Paris for many years and was well known 
a collector dealer, end was charged with keeping official circles in 
ormany informed of all works of art which were for sale in Paris. It 
is knovm that he handled sales for the Foreign Office as woll as for 
other Governmont and Party agencies, and that he was von Ribbentrop's 
personal agent. Ho was also involved in the traffic of looted art in 
Switzerland. 


Wiietman: Director of “Zontral Auftragstelle den Hague'' whero Gorman 
export licenses for works of art were obtained. His wifo was a noted 
German flyer. 


Wirth: Was found in residonce at a depository for art objects looted 


by tho Binsatzstab Rosenberg. 


Zaunkeller, Emil: lived 25 kms from Basle, on the German side, and it 
is belioved he may have smuggled paintings into Switzerland as he re- 
ceived large quantities of looted art objocts from Paris. 


